Conference at the Norwegian Museum of Science and Technology,
Oslo, 16−17 February 2017

Texts and Things: The Nazi Politics of Space Exhibited
The exhibition Grossraum − Organisation Todt and forced labour in Norway 1940−45 opens at The
Norwegian Museum of Science and Technology on February 16th 2017. The exhibition results from
amalgamation of extensive scholarly research and experimental exhibition making. In partnership
with the Norwegian University of Science and Technology (NTNU), the Museum wishes to use this
occasion to invite scholars from different fields and backgrounds to discuss novel ways of integrating
research, exhibition making, and outreach activities.
Even if Organisation Todt (OT) was an important agent in the German war economy, the organization
constitutes a blind spot in the research about National Socialism. Neither OT’s institutional role in the
Nazi economic system, nor its responsibility for mass employment of prisoners of war and forced
labors have been studied thoroughly. Headed by the engineer Fritz Todt and the architect Albert
Speer, OT in Norway was responsible for numerous civil and military construction projects during the
war. Coastal fortifications, airfields, roads, power plants, and a 1200-kilometer railway to the Arctic
Ocean, were to integrate Norway into the new European order, the Nazi Grossraum. Serving as a tool
for the Nazi politics of space, OT’s reinforced concrete structures became the foundations for
exercising power and domination on a transnational scale. Totally dependent on its violently
recruited workforce, OT enrolled Norway into an economic system based on the enslavement of
millions of people.
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The 440 shelf meters of historical material made available through the newly opened OT-archives in
Oslo constitute an important source of knowledge about forced labour not only in a Norwegian, but
also in a European context. Since 2011, the archives have been the basis of an NTNU-led research
project titled The political economy of forced labour: Organisation Todt in Norway. Communicating
new knowledge through the exhibition has been an integrated part of the research project right from
the start. At the same time, it has been clear that the exhibition, drawing upon sources other than
written documents, investigates the phenomenon from other angles and perspectives. Through the
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